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This volume was published in 1913.From the book's Preface:The Cathedral verger, conducting

his flock of tourists roundthe building, while giving them plenty of really interesting andvaluable

information about it (for the verger of today is a dif-ferent man from his predecessor, and is

often very intelligentans well informed), remarks briefly, "The glass is of thethirteenth century"

-- or fourteenth or fifteenth, as the casemay be; the procession gazes carelessly at it, and

passes on.Yet from out of that dazzling and glowing labyrith of colouredjewels a past age is

speaking far more articulately, if one stopsto unravel the message, than ever in stone or wood,

and it isfor those who can be induced to take that second look whichwill be followed by a third

and a fourth and many more that Ihave written this book.It is impossible in a book of this size to

give an adequate reviewof all the important windows even within the limits of place andtime

which I have set myself. I have therefore chosen for studycertain typical windows in each

century, and have written aboutthem some of the things which interest me and which, I

hope,will interest others...............................................................................Chapters:1. The

Making of a Window2. The Beginnings of Stained Glass3. The Style of the First Period4.

Twelfth Century Glass5. Early Thirteenth Century Glass in England: Canterbury and Lincoln6.

Thirteenth Century Glass in France7. Other Thirteenth Century Windows. Early Grisaille8. The

Style of the Second Period9. Early Fourteenth Century Glass in England: Merton Collegeand

Exeter10. Fourteenth Century Glass at York11. Fourteenth Century Glass in France12. Late

Fourteenth Century Glass in EnglandTransitional — Gloucester and the Work of the

Winchester School13. The Style of the Third Period14. Fifteenth Century Glass at York15.

Fifteenth Century Glass in France16. Malvern and Fairford



This book made available by the Internet Archive.PREFACEThe Cathedral verger, conducting

his flock of tourists round the building, while giving them plenty of really interesting and

valuable information about it (for the verger of to-day is a different man from his predecessor,

and is often very intelligent and well informed), remarks briefly, " The glass is of the thirteenth

century "—or fourteenth or fifteenth, as the case may be; the procession gazes carelessly at it,

and passes on. Yet from out of that dazzling and glowing labyrinth of coloured jewels a past

age is speaking far more articulately, if one stops to unravel the message, than ever in stone or

wood, and it is for those who can be induced to take that second look which will be followed by

a third and a fourth and many more that I have written this book.It is impossible in a book of

this size to give an adequate review of all the important windows evenwithin the Umits of place

and time which I have set myself. I have therefore chosen for study certain typical windows in

each century, and have written about them some of the things which interest me and which, I

hope, will interest others.The work of the countries and period I have chosen is of course the

most important of all. There is beauty, it is true, in much Renaissance work (only a prig could

resist the gaiety and charm of the windows of St. Vincent at Rouen), but it is for the most part

beauty achieved in spite of, and not through, the material. There is beautiful mediaeval work in

Germany and Italy, but the Germans, till the Renaissance, clung to a rather lifeless and archaic

convention, and the Italians were hampered by their greater knowledge of painting. The art has

found its noblest expression in the work of the great school which for nearly the whole of the

Middle Ages was common to France and England.There is especial reason why we English

should study the work of our own mediaeval glass painters. They are the chief representatives

of our primitive school of painting. It is true that there are English manuscripts in the museums,

and there are the painted rood screens of Norfolk, including thesuperb example at Ranworth,

and there is the portrait of Richard II. at Westminster ; but of the painting which must once have

covered the walls of our churches, there is little left but patches of faded colour clinging here

and there to the plaster, and the occasional dim outline of a figure. Of our glass, on the other

hand, in spite of four hundred years of destruction, a considerable quantity remains, and is

worth far closer study than it has ever had.I must gratefully acknowledge the help I have had

from my brother, ^Ir. T. K. Arnold, especially in writing of the Canterbury glass of which he has

made a very close study. My thanks are also due to Mr. Noel Heaton for information on the

chemical composition of glass.The publishers are fortunate in having been able to reproduce,

for the illustrations, the very beautiful coloured drawings of Mr. Lawrence B. Saint, which are

now in the Victoria and Albert Museum.H. A.PLATE1. The Ascension Window, Le Mans.

Possibly eleventhcentury ....... FrontispieceFACING PAOK2. Part of Crucifixion Window,

Poitiers. Late twelfthcentury ........ 83. Methuselah, Canterbury, originally in choir

clerestory.Twelfth centur}' . . . . l64. " Noe in Archa," from the north choir aisle, Canter-bury.

Twelfth century ..... 245. The Entombment, from the east window, Canterbury.Twelfth or early

thirteenth century ... 326. Scroll-work, from the east window, Canterbury.Twelfth or early

thirteenth century ... 407. Border, from the Trinity Chapel, Canterbury'. Twelfthor early thirteenth

century ..... 448. Border and Mosaic Diaper, from the Trinity Chapel,Canterbury. Thirteenth

century ... 489. Western Lancets and Rose, Chartres Cathedral,Twelfth and thirteenth

centuries . . . 5610. The Big Angel, from the clerestory of the apse,Chartres Cathedral.

Thirteenth century . . 60IL David, from the clerestory of the apse, ChartresCathedral.

Thirteenth century .... 6412. Amaury de Montfort, from the choir clerestory,Chartres Cathedral.

Thirteenth century . . 72xiXllPLATESTAINED GLASSFACINa PAGE16.1713. The Flight into



Egypt, from the south aisle, ChartresCathedral. Thirteenth century .... 7614. Work of Clement

of Chartres in Rouen Cathedral.Late thirteenth century ..... 8015. The Flight into Egypt, Poitiers.

Late thirteenthcentury ........ 88Heraldic Panel, from the clerestory of the nave,York Minster.

Early fourteenth century . . 92Details from "windows in the north aisle of nave,York Minster.

Fourteenth century . . . 9618. Border and Shields, from Peter de Dene window,north aisle of

nave, York Minster, with details from window in south aisle and sketch of clerestory window.

Fourteenth century . . . . lO-i19. St. Margaret, west window of north aisle of nave,York Minster.

Fourteenth century . . .10820. St. Stephen, from south aisle of nave, York Minster.Fourteenth

century . . . .11221. The Nativity, upper part of east window of northaisle. All Saints', North

Street, York. Fourteenth century . . . . .12022. St. John, from east window of south aisle, St.

Martin's,Micklegate, York. Fourteenth century . . 12423. St. Barnabas, from clerestory of nave

of St. Pierre,Chartres. Early fourteenth century . . .12824. St. Luke, from choir clerestory of St.

Ouen, Rouen.Fourteenth century . . . . . .136Window with Life of St. Gervais, from south

choiraisle, St. Ouen, Rouen. Fourteenth century . 140Grisaille pattern and boss from Plate

25 . . . 144Bosses, from Plate 25 . . . . . .148Borders, from Plate 25 152160252627 2829.

Details, from Plate 25PLATE FACING PAGE30. Angels in canopy work of Plate 25 . . . .16431.

The Annunciation, from St. Ouen, Rouen. Fourteenthcentury ........ l6832. Window in St.

Bartholomew's Chapel, St. Ouen,Rouen. Fourteenth century . . . .17633. Details, from St. Ouen,

Rouen. Fourteenth century 18034. Canopy, fr-om All Saints', North Street, York.Fifteenth

century . . . . . .18435. Canopy, from All Saints', North Street, York.Fifteenth

century . . . . . .19236. Nicholas Blackburn and his wife, from east windowof All Saints', North

Street, York. Fifteenth century ........ 19637. Priest, from " Acts of Mercy " window. All

Saints',North Street, York. Fifteenth century . . 200
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